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J A C K S O N  P O L L O C K   “ N U M B E R  1 ”  ( 1 9 4 9 )  
M O C A ,  L . A .



C O D I N G :  A C A D E M Y  AT  PA L U M B O   
P H I L A D E L P H I A



W I L L I A M  S H A K E S P E A R E  
S O N N E T  1 2

When I do count the clock that tells the time, 
And see the brave day sunk in hideous night; 
When I behold the violet past prime, 
And sable curls all silver’d o’er with white; 
When lofty trees I see barren of leaves, 
Which erst from heat did canopy the herd,





D I P P I N G  A  T O E :   
C O M P O S I T I O N  I N C L U D I N G  
S T R U C T U R E D  I M P R O V I S AT I O N



J O N AT H A N  
N E W M A N

1 8 6 1



M I C H A E L  
C O L G R A S S

O L D  C H U R C H E S



A L E X  S H A P I R O

R O C K  M U S I C





S T U D E N T- L E A D   
S T R U C T U R E D  I M P R O V I S AT I O N



I M P R O V I S AT I O N

• Use a Pulse 

• Call and Response as Gateway 

• Constrain, Constrain, Constrain 

• Ensemble Warmup 

• Devise a “Game”



L O O P Y  

A C A P E L L A  

L A U N C H PA D



M A K E  A  T H I N G



G U I D I N G  P R I N C I P L E S

• Avoid “Good” and “Bad” 

• Build Review into your Process - “Writing is Revising” 

• Be Specific with your Criticism 

• No More than Three Corrections per Draft 

• A Messy Process is Okay 

• “Incorrect” Music Theory is Okay (at first)



S TA R T  S M A L L

• Small Groups (similar instruments) 

• No Notation Necessary (at first) 

• Constrain, Constrain, Constrain 

• Rework Material from Ensemble Repertoire  

• Perform for Each Other & Critique



S C A L E  U P

• Rearrange Smaller Pieces for Bigger Groups 

• Broaden Instrumentation 

• Notate and Deal with Transposition Head On 

• Involve Composers in Teaching the Ensembles 

• Seek Technology Support



G O  B I G

• Help Create a Narrative 

• Involve Everyone in Scoring/Notating 

• Create a Student Composition Recording Library 

• Launch a Composition Contest 

• Commit to Perform Student Work



Jackson Pollock 
Academy at Palumbo 
Sonnet 12 
William Byrd Suite 
Aleatoric Wind Rep Project 
Michael Colgrass 
Alex Shapiro 
Jonathan Newman 
Terry Riley

L I N K S

https://www.moca.org/exhibition/jackson-pollocks-number-1-1949-a-conservation-treatment
https://www.moca.org/exhibition/jackson-pollocks-number-1-1949-a-conservation-treatment
https://www.poetryfoundation.org/poems/90067/sonnet-12-when-i-do-count-the-clock-that-tells-the-time-578cfa272532b
http://www.boosey.com/shop/prod/Jacob-Gordon-William-Byrd-Suite-Symphonic-Band-Set-Score-Parts-Qmb302sb/602787
http://windrep.org/Category:Aleatoric
http://michaelcolgrass.com/music_compositions.php
https://www.alexshapiro.org/Rock_Musicpg1.html
https://jonathannewman.com
http://www.terryriley.net
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