from L’Arlésienne Suite No. 2

GEORGES BIZET
(1838-1875)

In this Menuet, play the slurs across leaping intervals with smoothness and care, without accenting the high notes.
Because so many of the phrases end with an ascending line, the player should be careful not to make a crescendo
where it is not marked. The sound should have a quality of effortless purity and fluidity in spite of this deceptively
difficult theme. o I ' : o
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Andantino quasi Allegretto.
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Sym'phony.N 0. 8 in G Major
Movement, IV

ANTONIN DVORAK, Op. 88
(1841-1904) -

In this glerious solo, the player should project the strong personality of an uninhibited virtuoso. Strive for a full and
brilliant sound on all notes (including 16ths), steady rhythm and clean technical execution. Regarding the p dynamic
at the beginning of the sole at D, I can only say I have never been asked to play this solo with anything less than an
expansive, radiant sound. If you take a breath after the D at letter D and nine bars after D, make sure that the D does
not lose its vibrancy and color before the breath, as this will create an unpleasant gap in the phrase. You should be able
to take a breath while the sound of the D is still vibrating in the air.
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